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onuments function as concrete signs of
reconstituted memory. The events that precede the demand
for construction of monuments are those of the most extreme
terror and violence, such as wars, revolutions or civil
disturbances. The terror of disrupted continuity, the wound
of history, is forgotten in monumental presence, and anabsent
glory is (re)membered. Minority interpretation, obscene
sacrifice and the sense of loss are all removed from memory,
and a pathological heroism is substituted for them. Such is the
nature of the cynical nostalgia legitimised by the nationalist
concerns of dominant ideology. Monuments are the dead
history of the securing of the mind by the politics of predation.
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The monument

functions as a trans-

historical sign, and so

long as faith in the sign

is maintained, the world is

secure, "It" could never hap-

pen again. "It" isn't happening
again. We remember: The monu-
ment proves we do.




nan _:._1:" y impos
i;' l‘l,_dttr:rrl_ i+

jonument or 5uffeT]
s of noy' being in- |
info thcspeFtncle— | LY

o*ja:t; voice, or
fi monyments to

uments. .
déﬁmcra com- NN
radict the pﬂsn l]l.t}" of =

”1""
. democracy, by undermining s
q','_ ‘ecologies dﬂerence "'i'ﬁd

iy reinforcing the danr.t tw-:en. -
subject am:l ﬂthcn—-

uf._

-y



. appearance of

L space whur,r.
t'\ po

possible. F:ree—

however, the
cinity of the i
oughly fortified: :
inforce the spectacle itself are tol®
forces of repression. The spage of the
thoroughly bureaucrati
sanctioned by iﬁgltl.ml‘z
is permitted. Thespace o
ified: 0111:, thosé with t

tatus to approacha _-'- [EAUCTAcY
for permission t&"?'acg

rise above theﬁas 'y
submit to the pre aili 1tuafi'§on. "h.";ﬁthlp the sEncr.: of the
monument, the "p is nnﬂ;}ing more thanan nggrEgatc
of well-managed sp‘ ators. .




Monuments eliminate
the apprehension of lo- \
cality. Monuments de- 1"
contextualize their sub- f
jects to the point where
the experience of the in- )
dividual and the location - g
of everyday life collapse r
into Lhc-tc’&ﬁ:inry of
the idiosyneratic, L
Those caught in
the spatial net
of monumen-
tality = have
their ex]ﬂrencc
reduced %@ a_
etermined
fsigns that
‘represent the
abstract desires
of the state.
Monuments do
‘not Srecognize
the ghifting flow
of Blass, race,
cthillicity, age, or
gengler relative to
or ﬂd{:d locality
or historical mo-

b )
ment, and attempt to replace them with univer- |
salized utepian principles. Unforpnatuly the
grand prlncrpﬁs of monumentshave meaning only’ ||J_-
reference to those

who hayethe paower and legitimacy

to construct them, e en the nibnuments supposedly
memorialize the other. Without a sense of localization,

marginals of all varieties h.we no place, as the generalisnota -

part of their situation (reg : _th1W§anon is
eught about by objection lil'b‘ﬁ ﬁﬁmhnn}




Mgpuments partici-
ﬁ the pedagogy o
alization. Th

are pcrpetml moti
mach1‘s in the rep
of ideolo
re the teach
onal, political,
rsonal identity.
1social interaction
@ space of the
mofument we learn
theScceptable and 1
itifhized gestures aﬁ
expressions of respect,
reverence, mourning,
lubllatmn.adnuratmn,

jection, innova-
on, sexuality, and
impulse are re-
stricted or denied,
along with a host
associated with indiyidualism and autonom
logical counterparts, school, family, and legitin

monuments are socializers that function to

replicate the status quo, while at the same time'§ N
to make people doubt their own experience and ki

ke



phclt i l;h
life sca]e.,ﬂi:pr-.

nanntmnalj

death

ri h
them%frgit-' :
to repl -:n#xg%:.- rh

-';tile uCtion
{ the $ "?‘IEP

-

|.|q

The monument

emanates a space of

discipline within which

such disturbance is rendered
srlentﬁl%gpumcnts are not the
signs of freedom that they appear
to be, but the very opposite - that

which quells freedom of speech, free-

dom of thought, and freedom of remem-
bran hey are the overseers in the
panopti¢ prison of ideology, to which too
. many masochistically submit.
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